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A Lute of One String 



Know the one sweet day they pass — 
Flowers, the spirit of the sod. 

We are caught into the flame 
Where the golden fire runs — 

All its ardor is the same, 
In the flesh and in the suns. 



A POET IN EMBRYO 



H.M. 



Archways of Life, by Mercedes de Acosta. Moffat, Yard 

& Co. 

This book shows a distinct advance over Moods in 
poetic technique, although most of the poems still leave 
much to be desired. The author has certain gifts of the 
poet — quick feeling, a degree of imaginative insight, and 
eagerness to pour out her soul, to express the beauty 
and strangeness of life, to give herself away. She says 
what she has to say with a forthright simplicity and di- 
rectness; and in such poems as Platitudes and Your Face 
she says a fine thing, with refreshment in it. 

But she is just beginning to learn her trade. She 
shows a promising capacity to learn it in three or four 
poems — Unreality, Poor Fools, To Vouletti — in which 
there is a suggestion of poetic rhythm. Sometimes she 
uses rhyme — usually the irregular, half-veiled rhymes now 
so much in vogue; but not yet with quite the air of an 
adept. Occasionally she should give another thought to 
such details as grammar: one can stand will for shall— all 
of us do that — but not "the maddest of we three." 
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POETRY: A Magazine of Verse 

However, one may forgive much to a book which re- 
veals a fresh and ardent personality. And one may hope 
that after a few more experimental sheaves the art will 
respond to the impulse. H. M. 

RHETORIC UNASHAMED 

Ireland Unfreed: Poems of ig2i, by Sir William Watson. 

John Lane Co. 

Rhetoric here marches unashamed across the cluttered 
stage of the world's affairs — rhetoric, flaunting exaggerated 
gestures under its shabby outworn toga, stubbing the 
toe of its stiff buskin against 

rapine masked as order, his vast maw 
With Vengeance still uncloyed. 

Is it possible that this kind of thing is still masking as 
poetry? — here begins a sonnet To the Prime Minister yet 
again: 

Like your renown-clad namesake, who did slay, 

Far across Time and its vast charnels drear, 

If only with a legendary spear, 

A fabled dragon, you in your midday 

Did unto ravening things give battle, and they 

Felt your light lance through all their scales! 

Now, so we are informed, that spear is "pointed at the 
captive maiden's breast" — and so on to the end, reading 
a bit out-of-date today. May the kind fates deliver 
Ireland from her friends! H. M. 
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